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STORY 
The West is the Best 

kanYe West rai ses the game for rap tour technology 

Gr.lInlJly winning rap per and box M:u1in W8L Line ArrdY w idl 28 
prootlccr kanYe West recent­ Martin w SX .~ ub~ to Ine;:ef rhe n(:(::t\s. 
ly hit lhe road for n 4G-city F,lf frOIT) :l str:m gcr to some () i" Ihe 

U.s. tour with an emphasis on West big.l{<::St aa s in rap and hip--hop, f() H 
Ihe prexlu(.'cr. engineer Phil StrouK .,'mphasiz(:s rhe 

t il SUPP!)" of his ~(ond rcic;lse, Jiffcn~nce$ in lhi.~ [Xlrtin!l;lf lour. 
'l.' l lt' Registr:ttion, ' the Tou ch the Sky "Pe;:ople th ink of hip-- Imp artists ,lS 

lour marks the fi r.;1 headhn~r outing he ing: mor~ 1).1 f t: bones. like <.::;trly fap 

for W'l~' , :10 <1 puts hUll 10 ~Jed a rt'­ artiSl':;, hUI th is is :1 full blown p rodu<.:­
nas :ind thea tens. (ompiete Wilh :l lioll flOm one;: of Il}e hOIl(::st produ('c::rs 
large prod uction, which r.ti.~l·S the in the stt ldio and o n the f()~ d," 

g:unc from tht: traditional rap OUling. explain.~ Strong, who ('anIC to tho::: tour 
A..,> such. \~"SI" is joinL-u on stage by DJ ...... mix enginc::er for rappt:f, and West's 
Atmk. :1 keybo;mllst, pcn:;I1....-;ionist. Chic;lgo ~h.lln, Common. As it was, 
two background .~ingcr!'i and :1 stri ng Common kft at the 1 Jth hour to film 
st-"t-l:ion ,,:onsi.<;[ing of four v iolin..., two :1 movie, h lll the (TCW, p iann<:.:d :\.<; a 

cellos ;tnd a harp . Opcning aCL'> blend of West's and Corulllon'.~ leam:;, 
include A nlf:riC C/1I Idol \vi nner slaye() int tln . 
Fantasia and Keyshi ~l Cole, who sang Stron~ f uns ,I I)ig ide~ign Venue 
"",jtll W~.~t on h i.~ previous lour open­ console;: al FO il , whtk a Yam,tha 
ing for Usher. I'MSD-Hl-l covers monilo r l' horC"~ in 

\Vith o Jlnplex sounds wdJ beyond the k inds of Gcn~.~ is· John Clark HI. 
the g~~nre'~ stap) t:~ of VOtC~, bas:; JnJ Out fmm , thc Martin \V8L s~ stt:: 111 b 
dn,lm, (OUf manag<':l1lcnI turneJ ro no rm ally nown in 1,Z -box IT!:l i n 
Gen~si:; Audio Syslem<; of Phoenix, ;Ifra ys, w ith :lw n;IS slippl..:men ted 

Arizona . l1wy 1!l n!rlJ :;urrlied ;1 36- with .<.ix-box .~it!e 'U l"";l p . I n adJitloll , 



n..:w WALD M:lr!in Audio down-fill 
boxes at tIll; bOllom of the rna in 
array provide: tl .... r<.:qu ired 20- h y 
1l0-dcgreo:- paucrn and ;In'ordin~ 10 

St.rong -;l r c hdpin~ out ;1 lot ;md 
g iving U~ lh,," cover:l)o(e we nco:::d in 
th t' first four or five row.\. "' Tht' SyS­
tt::111 is round,-'"( I o u t \V id) Mart in WSX 
s ingle-1S lO(:h, horn-loaded ,~ tlh­

woofer:_ p laced a l"[OSS the stage 
fron t in gr:ld\l:l ted-heigh l stacks thaI 
a~ load-.~Ir;! pped in ~C[ io{l s, :md 
d riven fro m :m ;IlIX send. · O ne of 
O\lr b iggest rroblem~ is h:.l v ing 
~n()ugh 'b low-throll~h ' crowd b;l rri ­
er.> ead l da y. so the s~, IA~ J on '! g..'t 
blocked .· adds Stron~. Th~' eorin: 
syslem )s powered WiLh Martin MA 

4.2s Jmr.~ . augmented w ith X1A 
l)1'226 [)Sl's, <l nd II) en.~\lre optin1\1 11l 
cover;)~e, Gem:sis system lech Mike 
Arnold wo rked wilh Martin Audio 
Rep, Rob Holklln r. 10 oprimi:tc clIb­
in<:l ;mgks a,~ wd l a~ low-end 
response vi;! d iffcrill l{ subwookr 
confi.W:u r:ltions. 

EFFECTS CITY 
Strong llses TOM ~()ftware' plug-ins for 
EQ, compression :m u reve rh, :m u like 
mo....t Venue t:n~i nee-rs hI..' f.wors the 
Di!l i(k.~il' n Revt:rh O ne, SrO'lt'k (om­
p r,:sso r and l'(lUIMite d2 EQ hlmdled 
w ith tht: con,'>(l Jc:, H t: ;ldmilS he'd like 
to tly Lhe E'ientl(le I brllIonizc:r plu,w:­
in, hUI for this tour he ,~i1l)ply used 
three of llis r><:r50l1<l1 outhollrd d fcct.\, 
llsing: llle FOH rack's dig ita l I/ O to 
CQn ne("t 1m. I.e. ele(lronrc M.~OOO 

m\lhi...,.lk.....1.~. D-2 del :lY <lnel Evenliut' 
Eclipse for (honlsin~ , delays and dou­
bling. And, OlS a der,ul-oricnlcd pro· 
d uc ..'r. We~1 has Strong send the 
eifl."CIS to monitor world. lI,'hcre dark 
adds them to the :utisl's s[ :I~(' mi.'\.. 

For Strong, the mix heg in.~ \vi th the 
voatl, and while West's J'HP slyle is 
unique, til(' ,I{enre bri nj.t.~ its own 
denl;)n cis 10 the d lOK"e o f v()("al mic. 
We~t , Clark and r roduction tom man­
:tgcr Brfo J' "I JO\ Dog" Tmt' decided 
o n the AKG WMS 4000 wirdess 
mkrophone system wilh AKG's C5~ 

t'ondenS(' r <'~ I p~ule. And although the 
lH<ljorily o r ~igll;11 rl"( )('~s~ing for Lh t' 
"0 inputs 1 \flpreJl.~ witl uo t h~ Vl:'n l ...· 
('onwle, Stron,g j;> p:J rt t:J 1 10 Ihe 
Summit TlA50 lube levekJ" he JIlsert.~ 

o n \Vest '~ vocals. 
With 1I 1llltiple Jets on the bi ll , l In:: 

proo:.JUClion t\~"(;<'"$il;ltcd <I digita l desk 
for recall p tlrp0Se,s, hut a sm:l li foot­
print was hnp<:TJtivc Sirong )xn lln L' a 
Venlle el1t hu~iast ;"1ft""!" a p() ~itivc 

encounter mixing I<I~ Common ;I r (h~' 

Montrc:ll tx J;:zz 1'~'Sliv:tl b~1 Sllmme-r. 
" I w:Jlked ~Ip [0 Ih", ,~ys t ern gu~ lind 

SOl id 'J want 10 set lip a ll my FQ the 
;;;I!l~ o n \:,lCh dunnd: J W;t lll :111 tlK' 
high-j1<I!'S fih e-I"S 0 11 <HId tu rned down, 
I want Ihe: I~ at SO, the- m i(l- Ixlll<l at 
400 and 2. 5k. and ruy highs at .s kHz,"' 
.,ays Strong, ";mel ho;.' just goes dkk­
dick-dit'k, dOlle; t ll:lt would h;JI'e 
l.lken me ten minutes on an .11);1108 

desk. " In 'IJditior1:, he relxm~ it's 
stf3i ghtr()!-ward h) work 0 11: okt' to 
look ;)t, ellsy /0 re:ld ;\ttd sllnpk 10 get. 
around on. Plus i, sound~ gr(.~.. . 
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iIlFormafion is olwuys dose al hand - Pnxl<xiion cornole screen v~ 

And it Joc:sI)1 end Ih,,:: re . $tm n,!!'s li~ and know how 
of ir'Il:;llu;I!J.le fc:ttuf"Cf; im:ludcs lh~ dig i­ impo rt'lOt aholl/ 
tal p ';lld l [Xl y, tll<.: e;).St: ;lOll henefit o f \:: xplains. ~ I f yO\1 
bringing ,".l"u Jio p lug-ins 0 0 the 1"lfJ.d, a.. you <.:,m :lhc:r th<: 
wel l ilS t1w EQ intcrt:l(;C. And working of the song dI3..~tiGt l! y, :md for a 
with a p ro ducer on lilt." tou r II'K·JIl:; Ih.u JetJ i J "Ofi~ n,,:d rroduL"l:~r l ike WeSt, 
StJong takes Jai l)' ad"..ntag<:, or tlw co n ­ th:l1 is lUlJ(Xe p l:I hk .~ 
,<;01<:':; rireWirc ()1.ItPIlI to Pm To()l.~ ka­
(\lfe, WilCl niRlu ly fCcord­
ing~ for revi c::w , :,djuSlIDCn! 

and rth~~l r~"OI b. Indeed, 
SlrOlllol W.IS S( ) ~lre of his 
d loice that )o:eninA ,hI:' d<.-:o;k 
just day.; before Ilk lour 
.o;t :\('1 was b:lrd v ;I hicUIj), 

" I 101'1" the r]clI ih il i ty 
ancl s o u nd oj- ti1 <; 

rJ i;.:id <.'stgn venti.; w much 
I do n't wn nl t ( ) m ix o n ;m y­
thin~ d .'e : he sl~tes 

L·!I t hll s i;l..~ tk: all y, ;I Jdin~ 

111.::11 mixing the tour is usu­
ally mOf~ th;m levd 
dl;l1l!-:es, J S lw's l"OJ1.~t;\Iltly 
re - (' o n tO ll r i ng somt' 
1'()unus to [it wil h m ller 
sounds, or to R'(.'rcatC a 
."i()\lnd from thl' record. 
"Rather th;m c.:rt:;l1ing S!\;)P 

shots for many MIDI 
dk'<.ts a,.; I might nonn:IUy 
do. I llllve to <1<;-::11 with 
thelll in r\:: ;ll -lim....' to l1"1:1ke 

acijustments for the ~ng 011 that night. 
cvt'n though , ~Il\ able to build EQ 
Jibr:ulcS. ­

Ao:ording 10 SlrOrlK the kt.:y 10 the 
lO ur's SI K"Ct~<; W;I$ 10 know Ihe nlusk" 
and the dt',~i rl.' .~ of l he ;1I1;sl. "To 
accomplish Lhat, you nCf:'d LO n::dly 
tmd~'rs land thc musical vocabulary 
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from the Digioosign Verove (left) and Yamaha PM5D-RH (right). 

to idemi!"" WhJI is 
Ih", record : he 

choose incorn ..Tlly 
per~:crtjon :ln t! fed 

Strong: 1/••• click-click-click, done: 
that would have taken me ten 
minutes on an analog desk." 

MEANWHILE, STAGE RIGHT .•• 
On:r i ll monitor world, Jo hn C\;lrk 
pro\'ide~ a do;o;c ll mixe.~ for ;1 rom!>!­
na tion of ..........dgcs and in-e:lrs. \Vest, 
who llS(."S the emire s\:lgl.', ll1ol\iton; 
v ia four [)ajrs o f l... .'\COIiStil"S 111XT co­
;tx ial WL''tlgt:s (iCfO:;S th l.' front, supple­
nJen1t,d h y twO more !):Iirs of Martin 

\';iSX suhs on tlw deck and tlolVn l ­
Anmstu:s ;\nc~ .~idd'i lls pow<:red by 
Lab.gnlppe ll rr' 64()() ;I mp.~. The dghl 
dOW()Ma~o:: wed~e:> j.(et just w(:."t'.~ 

voc,ll :t!Id rIle b;l(.·kin~ tracks, whilc 
Ihe Side fiU..; are a f"tlll mix. - c:.wrythinR 
th~lt goes fO k;mYt-'s mlxe~ i ~ POSI' 
fader. and l"tn !ll ix i f\~ il si!lub r 10 

Mission 

FO il, wi th d ~'n;lI n i(" kvd 
c!l;tng<'s ;IS instrllll1<.:nts, 
vO(:;lb o r tracks need \0 
('"(">II1C .11' and tl1(:1l r<:stol"\~,~ 

~"Xrb in.~ Clark. 
Th re e :tdd iliomd 111).~tagc 

mIxes ,tn:' fed to five Audio 
Analy.'>l FIU 2 wedge moni­
lOr,; fo r the r •.:rcw..~io rl1~t , 

keyh(XI n.li~ 1 Ill)d lile OJ. "I llt! 
princip al \' io lini.<.( ,llld the 
harpiM lI t i\i 7.(!" Shu H' l'SM 
700s, and hardwirt· mi.'\....~ ;Ir....• 

~ll p rlied for th t' th ree v iolinS 
and two cdj L<;{.~. t\.·ho are 
romracled ],:x~lly , monitor­
ing v i:\ gen~·rit· Son)" [\·IJ) Il.­

848 ....':Ir-hllds fed br Samson 
C-Que8, h<::ldpholw ~lll1p.'" 

ClJrk's \\"irdcs,~ f;l('k h;l.~ 

dght SR4000 rt'"ct"i\"\?rs, ~ 

p ai r of 1'5<1000 :Hl(Cnll <l .~plil. 
lers, :Jlld a Hlill-1OOO for 
l'on n cction t o his G4 
l'owerBook nnmi ng AKG's 

("..on lral 1000 SOflw:lfe. l11is 
dispb ys a (:u:;tOllli;o;ahlc vkw of all 
lhe .~ I atus :lnd h islory f(....adO\lb for a 
1l1 ul! i-channcJ system on a single 
snecn, and includes :1 spcctn ull ;m.1­

lyzcr. In additioll, it has :-In AlI(O s...~l­

li p p roceduR' that M',llb t h ~' en/in: jO 
MHz h,md and :lUtom;l1iL,llly ......'ts the 

I 

http:ir'Il:;llu;I!J.le


• • 

I Inside Slory_______ 

fn..'fluen<:ies for the receivers. "I love 
the simplicity and 'KCllr.K"Y that th<: 
AKG sofrw.wo· gives the system hy 
pk kin/o: ou t ;\V:ti labk· dean frequen­
cit'$ and assigning them \0 c :lch unit: 
S.1yS 3. ckarly impressed Cla rk. 
G.O.O.D. labe l ,miSls LlIr~ , GLC, 
Con~equen('c and Really Doc also 
join W t:S( on S(:ilge. ;..ll lIsil1)i; AKG 
C5900 wjrc h::.-;.s mir ~. 

In~re;[j l\gly, John ClOirk i ~ nonnal­
ly fOllnd lllanni n~ FQH , :md like 

Suong, has seen many ('",1 p acts il) hL" 
career. With a !lumber o f sueS! rap­
pers joining Wc'" on :-l..ge Ih rough oul 
the tour. Chl rk referenced [he mk 
handling Iet:hn iqu<: o t (:hoiCl~ by rno.~f 

and how du.: AKG li\:.x:ms \0 1:1(.: lIl;l k· 
ing ~l definiliv~ d lffere nco::. "[ think 
Ih.1\ o thl:'r r:.PIX-r.. h;Jvo;: }:rown so 
<!u,:lIstOl\led to the ~() lInd col()r:ltion 
,h;u (:omc~ from \:upping the m i<"., 111.1 1 

they look fo r that <:.:m phasiz<:.:J 25 kl- l7. 
sound: h(:, c:xpbins. "TIle AKG 880 

(joesn'l respond tll:11 W'JY, and there 
wert~ oSe\-'c:ral J.:IIL>:;! rappers :.\tem pting 
to ~et .hat sOllnd wilholll SIICt:CSS ,....ith 
the h KG." 

OLD"SCHOOL 
MEETS NEW TOOL 
Along w il h the o hlig:ltOry lY.1i r of 
Technics SL-J 200 turntal)les. DJ Atf"Jk 
i\:li~~ on Ranc 's ScwtoLivc It'cltnol()­
t-::y. S!:'r.l to employs a vinyl 'comml 
Imck' th ai plays on the turnubk:s. a 
cornput<!r interface, :md sort\V:lf(> wilh 
a vis ual d isplay thm mak~~ il casy to 
see round, and g ives digHal mll~ic 

mixing an :Illalog reel. Tru;tc:ad or C.lf­
ry ing a hUl1d rx.:J \Xll tn(\S of vinyl, lhe 
DJ .~imply brings IWO Scr:nch vinyl 
control re<."ords ;md carries his e nti n..' 
linrary on a pcmahlc hard driw:. ~nl(! 
Serato h:IS c h:m g<;.'d the \....o rld o f DJ 
more than any ledl1)()logr sim:!:' the 
CD," .st:I1<.'"S Cl:trk. 

ill' the timt: Llvl..' Sound c:lugbl up 
with Iht: lour, p<.:rcllssioniSI K,lrriem 
Riggins had left to rejoin hL" gil-( ,.... ilh 
Di;H"l:l Kmll to .~ lIpport l1cr Chrb(ma~ 
album, and filling in W;IS the v<.:nem­
ble J'ranki<: 'Kn uckles' W;llkcr from 
pioneering hip-hop group The Hoots. 
A predo mi.nately AKG mic SCI-Up. hb 
cong;ls a rc mic'(!d with 419 tniniawrt.: 
goosetl (.X:ks , ..:owhell and hj~h-h,1( 

:Ire l11ic'ed Wlt!\ 391 p..,nci! con­
densers with a p.1ir or 45 1 conden..<;t:fs •fo r o verhead.\. H e also pla y.~ an AKA I 
MPC 3000 .~amplc:r th:,u';; 10:1 <.1...."<.1 with 
aCl ua l <lnml.~ sound" frOIll WCS!"$ • 
albutn to \! OS llfO:' tr:lnsition~, and 
ove.rla p be tween fr.Jcks to live, :Ut'" 
st'::lInless. A...~ iL is, Wesl'.~ show is not 
e llt irely S\.~ ripled ~md Iho uxh $VOlt: o f 

Clark: "I love the simplicity and 
accuracy that the AKG software 
gives the system by picking out 
available dean frequencies and 
assigning them to each unit." I 

http:sofrw.wo
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The Digjdesiga Venue in pIoce at FOH. 

it run:> from litudio :>';11l1pks, Ibcn~ arc 
.~ign i nnln t li\''' t::k1llt'l1[S that p lay 
through. around :lnd lx-tween the 
tr:Kks. West is aL~o known 10 ch:\Ilge 
fhe SCI ni~htlr .me! [0 helpfully {';1l1 
dlang<.'s mid-.~ ho",,· . ~u <: \'C1YOllt' has 
to I>t: [ot.llly focused. 

Th~·ro,; · .s illore ,\KG o n \IV dllties. 
wilh s11lgers Tony \Villi.lIns and Joi 
C:unpbdl \1Ii lizil1 ,!< " KG nH80 voed 
llli~_ -Illl'), rely o n a W,lGII-only mix 
through Shure E3 <..::u buds :tnd 
1'!'i!<1700 wirdess to lurlxH.:harge th ..: 
v(}cals ;1Il t! suppio.; 1TJ<,.'il! 11K' full mix 
from [he pair of wed ges _hat n:l1lk 
Ib\:"1l1, ;Is thd r p OSitio n o n sta g <: -righ \ 
i~ in dll: line of fi re from th(: flown 
Alles si tiefilb. • m d in dO~l' prox imi­
ty to the flown m:lins <lncl st:Kked 
~t1b s . An adJ itiollal !\KC DH80 i~ set 
up with 3- 1 compression for R" esl 
V\K:Il i.~lS ;md r.lppcrs, who h:lvc 
r:)n~l-d from 1':l[1i I..;.Ii)dle ;lIul J~llIlic 

Foxx, iu Jay Z ;tlld Adam l~vj1l\.' , It's 
pos-"ihly no surprisL' Ihen·fore, Ih:u 
,~I <l K<.' \ 'OI U)l1" J'uns anywhc re from 
100 d l\ d owm;t;IRc 10 110 dB UpS!agl' 
w ith :1!) inlTl' ll1(;" nt al iJKrC,lSc 0" "1' 
the show':o; progrcs.~ion _ 

STRINGS N ' THINGS 
Mort' th:'l ll a gimll1ick, tllc produU ion 
fully u t ili7.l~" th L' string :>et1:jon I ~XI II­

I'<llI y am i musically Oil I lll' Inajority of 
songs. Principa l violinist ,lilt! 0 111dIW­
lor Nicole: G,m.:ia ,mtl h ;lrpi~l fk lx:bh 
Itaff tr:lvcl with Ihe tour, hut the 

30 li~e Sou"" inle'llOtio rKli februory 2000 

Tt;11l:lining strings ;I re hired daily, Wi th 
JUSt ont' d~ly to re!warse th.,. scu to!') 
a nd acdim;lt<.: the m to (he music, 
Garci:l ; ll1d 5 tron~ work togc!ltcr 
dosd~' to make tll·(.:isio ns. -My job is 
10 p l:to.! Ihel11 or not p lan : th~I11 , 

wh<:n they lolL-1 it or do n 't get il: 
cxpla in~ Strong "l11ings li ke inlon;!­
liOI1 dl.tnge$, or their own J~rson:tl 

Wkl' 011 the dyn,lmics, require me 10 

make splil sccond j ltd~ml'nL:; on 
where :.I nd how I'll pb <.:e tbern in the 
IllL... , if ;11 a ll . H 

Strong :1bo poinls am Ih\.! ella] , 
lenges of d (,;l ling w il h (j i ffercnl p l:iy­
ers ~11ld phy~kJ I in ,'i-(nlmt~n Ls in each 
city. As such, IXJlh FOH ;md ltlonilOp.. 
worked t08pther to S\.<lI)cltrti ize the 
IIlkrophone :lnd mo nilo ring sct-ups. 
S() that the o nly varj ;th les art' ,htO 
illstnll11ents ~ud the playerli. 

At Fo ri , the ehallellges arc met 
with :l co mhin.u ion of cars, fee l ,lnd 
p lug· ins ind uding the Pro Tools 
Smack! comprcs.'>Or/ limilcr plug· in, ~ I 

CO I11P the group, wh idl Itdp.~ me 
smoolh 0\11 the Siri ng St.."<.1ion w hen 
ne(:c s,~;). ry , <l nd when we have an 
('xeeptional siring se<..1ion or weak 
one, 1 remove or :J. dc1 the backinlol 
S!rin..~ 1r:1Cks 'IS n(::etleci," says Slron,g. 
Meanwhile, stag<:.' t,;,chs e h.tilwy 
lIarp<: ;md Mar('tls DUr~lC, e~poeri ­

me nt('d e~tcnsivdy with m icrophone 
pbcem<'lll, sclli ing on jus1 below !hl:: 
bridge lOW:,ln.ls thc low"r strings for <l 
<.'onsistent fu ll S(lund _1111:: lead vio lin · 
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• 
is! and harpist usc fishlH;Jn V-lOO 
pkkups, whik the rl'st or thl' Slrin~,~ 

use ... KG Gill contact mil's; and in 
ord~r to insurt.' solid contact w ithout 
marring expensive inMnnllcnts, i-iaqx' 
,lIld DuFrene liS<: the supplied pUIlY­
like c1ou b]("-sklt'd aohesive, 

111e SIri ng rcllt:-'Oll'S al l'lot'ginS wt'll 
before 100lo -in <lnd ('(lt1 lintlc." Ihrough­
our the day, culminating in ,'iOund 
che(-k, followed by more pm<1ice. and 
for this I(JUf, I;()und clwck lx~conK~ 

even more impOn:tIll , 'IS it is lile fi r.;1 
,,'hanc.., to i:x:.':in d ialing in the vi/1 lt;l l­
Iy new string scction in each dty 

kan Ye \Ve,, ' rC1lIrncd to Pon land 
late r in Uccem be:r, OPCll ill!l, for U2 on 
1I)(.' ir last fOllr N()r1h A!l1(..' r ic:m ~hows , 

with Ciarkl' relltrn ing 10 his regular 
posi tio n at FO H, this time mixing on OJ 

Cl;oir-sup p licx1 xvi. TIle tou r m:J.de jL~ 

fin<l i stop for 'ZOOS on New Ycn r,~ Ew 
.11 the Aladd in in l:1s V~gas , which 
was ;1 successful Glf' fO a h ighly :l1ltic­
ipaK-u and wcIl-aUt'ml\:Xl tour, \Vl lh 
bighligh t~ r<l n).(ing fro m sold out ba('k­
lo-back M;u:JL'lQn SqUlUt' Garden darL'S 
to West 's Irillmplwnt rei urn to hi,~ 

ho mefown o f Ch icJ).:o. lhL' tou r 
pro w d challenl' ing but h ighly Slt('­
cessful for a ll in,'olved. 'Ih" m.'xt SWp 
is <l return l'lIg~ll't' Ill CIlI (\I [he Slapk,~ 

O;:I1I<:f o n fehruary 81h. • 

1M 2l--ytOl-cIJ kOllYeWest MlS nominaled for t ighl 
2006 Grnmmy awards, induding albumof !he year 
lot M~t oIbtm, lGle l1egMG~OIl , 
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